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Charles W. 5olen R.ecital Series 
Michael Forbes, Tuba 
with the 
f acult!j 5rass Quintet 
Am!j Gilreath & Adam l)ergeron, Trumpets 
David 5n!jder, Horn 
· Stephen f arsons, Trombone 
with 
Guest Artists 
Gar!j Hollander, f3ass Trombone 
David Collier, Jercussion 
Center for the F erforming Arts 
March 22, 2005 
T uesda_y E_vening 
8:00p.m. 
This is the one hundred and tenth program of the 2004-2005 season. 
I 
f rogram 
Tapestries (2004) Quintet Version World Premiere 
Of Kings & Queens 
I Love My Love 
Of Religion & War 
Of Death & Plague 
Aye, The Food & Drink! 
Concerto for Double Bass 
Allegro moderato 
Andante cantabile 
Rondo - Allegro 
Saros (2001) 
Capriccio da Camera (1979) 
Czardas 
~Intermission~ 
l)iographies 
Mike Forbes 
(born 1973) 
Antonio Capuzzi 
(1753-1818) 
arranged by Jim Self 
Patrick Schulz 
(born 1974) 
Christer Danielsson 
(1942-1985) 
Vittorio Monti 
(1868-1922) 
arranged by Jim Williams 
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Michael Forbes, the Assistant Professor of Tuba and Euphonium at Illinois State University, 
began his career as a tubist with the U.S . Army Band, "Pershing's Own" in Washington, D.C, · 
A founding member of_the _Sotto Vo~e Quartet and the conductor _o~ the Brass Band of Cent:a 
Illinois, Dr. Forbes mamtams an active career as a chamber mus1c1an, conductor, and soloist. 
He regularly gives recital tours throughout the U.S . and has recently been invited to perform 
with the Taiwan Air Force band at the National Concert Hall in Taipei. A prolific compose' 
and arranger especially for brass, Dr, Forbes's works have been selected for numerou 
international competitions and recordings and are published by Editions BIM, Music Express, 
Tuba Euphonium-Press, and TubaQuartet.com. Dr. Forbes attended the University of 
Maryland, the University of Wisconsin-Madison, Penn State University, and spent his juniol 
year aproad at the Royal Northern College of Music in Manchester, England. 
Dr. Forbes is a clinician for The Music Group, Inc. and is a Besson Performing Artist. 
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Since its formation in 1974, the //linois State Universit.!J Facult.9 ./3rass Quintet has 
enjoyed a reputation of excellence. In addition to performing on campus recitals, the ISU 
Faculty Brass Quintet has been a featured group in the New Sounds Music Festival in 
Canterbury England, the Illinois Music Educators Conference, and the Midwestern Chamber 
Music Workshop in Lawrence Kansas. Composer David Gillingham's work Quintessence for 
Brass Quintet and Wind Ensemble was written especially for the group. The quintet performs 
and does clinics as outreach to the public and private schools throughout Illinois. While in 
Canterbury England, the quintet toured the grammar and primary schools performing outreach 
concerts to the children through the town. 
f rogram Notes 
"Tapestries" was commissioned and premiered by Andy Carlson of the U.S. Navy Band. 
Though the work was originally written for band accompaniment, a chamber music version 
for solo tuba and brass quintet is also available. 
The work is meant to be a musical depiction of the way of life during the Medieval and. 
Renaissance eras. The opening movement, "O( Kings & Queens" begins with a harmonic 
overtone-series fanfare in the trumpets and trombones and quickly launches into an "Earle of 
Oxfo~d's March" of sorts. The stem and stubborn duple theme is representative of a king's I tyrannical principles while the light triple meter melody represents the more dainty and gentle 
queen. 
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The second movement (scored originally for woodwinds and percussion only) is meant to be a 
Troubadour love song: "I Love My Love." Similar to many English Folksongs, this work is 
quite modal and depicts a syll,abic rendering of the title in the melody played by the tuba. 
The third movement "Of Religion & War" (for percussion and tuba), illustrates the sacred yet 
intensely violent life lead by the people of the medieval era. With so many squabbles about 
life, land, and wealth based primarily on religious beliefs, it was too great a temptation to 
contrast the solemn sounds of a cantus firmus chant with the agile swordsmanship of the era's 
greatest crusaders and religious warriors. 
From this movement we are launched directly into the fourth tapestry where, after a great deal 
of Gesualdoesque dissonance, a solemn three voice motet explores the haunting sadness of 
what must have been a devastating time where loss of human life was all too common. 
Medical research was unheard of and all an ailing family could do was to pray for a happy 
afterlife in the heaven's above. The final tapestry, "Aye, the Food & Drink" lightens up the 
preceding darkness immensely, and depicts the celebration of life and harvest in a madrigal 
style. 
"Saros" (2001) portrays a lifespan - from birth, through the many joys and complexities of 
life, and inevitably toward death and a return to the earth. The saros cycle was discovered by 
ancient astronomers and is a period of 6,585 + 1/3 days (approximately 18 years, 10 days, and 
8 hours) which can be used to predict eclipses of the sun and moon. The sun, earth, and moon 
return to approximately the same places for each cycle. ~s a result, almost identical solar and 
lunar eclipses repeat one saros .apart. For example, there was a total eclipse of the sun on 
August 11, 1999 centered over Europe. There will be a ~imilar eclipse on August 21, 2017. 
"Saros" was commissioned by Jane Peacock and written for her son Curtis Peacock. It is 
dedicated to the memory of Curtis' grandfather, Dalton Kindig. In addition to this original 
version for brass quintet, the work also exists for tuba solo with woodwind septet or 
saxophone quartet. 
Upcoming E_vcnts 
March 
23 KRH 7:00 p.m. * Senior Recital, Eric Jordan, tuba 
23 KRH 8:30 p.m. * Sophomore Recital, Laura Israelsen, oboe 
24 CPA 8:00 p.m. Charles W . Bolen Recital Series: I Faculty Artist, Maria Stablein, piano 
28 KRH 7:30 p.m. * Illinois State University Guitar Ensemble I 28 CPA 8:00 p.m. Charles W . Bolen Recital Series: 
Faculty Artist, Amy Gilreath, trumpet 
29 CPA 8:00 p.m. Charles W . Bolen Recital Series: I Faculty Artists, Carlyn Morenus & 
Paul Borg, pianos 
30 KRH 8:00 p.m. * Charles W . Bolen Recital Series: I Faculty String Quartet 
31 KRH 8:00 p.m. * Music Factory 
April I 
02 CPA 8:00 p.m. Jazz Festival Concert featuring Benny Golson, 
saxophone I 03 KRH Noon * Senior Recital, Andrew Patrick Moore, euphonium 
03 CPA 3:00 p.m. Madrigal Singers & Chamber Orchestra I 03 KRH 6:30 p.m. * Senior Recital, Rebecca Johnson, soprano 
03 KRH 8:30 p.m. * Senior Recital, Jessica Boese, clarinet 
04 KRH l:00p.m. * Masterclass Guest Artist, Scott Tennant, guitar I 
04 KRH 7:30 p.m. * Guest Artist Series: Scott Tennant, guitar 
06 KRH 5:30 p.m. * Student Chamber Ensembles: Phoenix Down & I Sinfonian Quartet 
06 KRH 7:00 p.m. * Senior Recital, Rebecca Meenan, flute I 07 CPA 8:00 p.m. Charles W . Bolen Recital Series: Faculty Repertoire 
08 KRH 6:00 p.m. * Graduate Student, Jennifer Smith, flute 
09 CH 212 6:00 p.m. * Sophomore Recital, Denton Tobenski, tenor 
* - indicates free admission I KRH - Kemp Recital Hall 
CPA - Center for the Performing Arts 
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